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Abstract
If the compositional method for the-salled mediaopera reaches back to the conceptionalism of the 1990s
and, with it the inkiest memoiof deragptopbbei csedtion

media operas. Starting witkinstein & Margaritain 2003 and ending witlithe Alphabetrom 2024, they

involve the developmeritin parallel, yet unified of sounds and images separatestavesm a total score

that is not fully written. As each line develops over time, their vertical connections are created in the
performance which serves as a definitive staging and ulimate referent for the mediaopera as a work. This

di stingui s hes aopetas iopmoaniraabed Yoniellmkiopera stagings or the use of video
projections on the opera stage. I f, according to th
meaning at all can be encrypted in different systems of signs. But even in tmeusgitdal key the encrypted

meanings cannot be decipheiedllowing for a conversation between the living and the dead, especially

the footage of Yusupova deceased husband and collaborator, filmmaker Alexander Dolgin, and herself.
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