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Opera as an Act of Love 

Victor Erofeev  
writer 

 
I have been deaf to operatic art for half my life, because I believed that opera was 

based on an artificial foundation of continuous singing, incompatible with living life. I 

have never fought against operas, I have never mocked them, like Mayakovsky, who 

believed that operas were made for non-smokers, in other words, for special lovers of this 

special dish, to which I, for my part, was simply indifferent. 

But one day the opera came to my house, I had nowhere to retreat, the brilliant 

Schnittke created an opera based on my mini-novel ñLife with an Idiot.ò I not only 

admitted my mistake ï I rushed to correct it, reworking my ideas about freedom in art. 

Now I think that opera is the freest direction of all the arts. What used to seem 

conventional to me has now become an amazing absoluteness. In opera, everything is 

allowed. It is an almost metaphysical dimension, close to enlightenment. 

After Schnittke, the musicality of my prose became quite conscious, form-

generating. In this respect, the novel ñThe Pink Mouseò became a rhythm novel, that is, 

a simultaneously thought-out and spontaneous musical phenomenon. Iraida Yusupova 

turned the musicality of the novel into music, verbal images into musical phrases. The 

novel went to the screen of her media opera, having lost nothing, on the contrary, having 

acquired stage authenticity. 

The opera's heroes themselves received the right to musical existence thanks to the 

novel's proto-heroine, the Pink Mouse. She was in the novel and remained in Iraida's 

opera as a clot of vital energy in all its possible manifestations, from rational to divine, 

from aesthetic to erotic. 

The Pink Mouse ignited existence. 

Young Marusya Mendeleyeva, her colleague in the design of the plot of the 

narrative, is not far behind her. No less significant a figure in the opera is the Guitarist, 

the chief of evil will, who, however, is in love throughout the opera, and in this state does 

not fully understand who he is: an agent of love or world evil. In this internal battle with 

himself, the Guitarist is a new rich operatic figure who finds his theme in the song 

composition ñThe Last Loverò ï an undoubted pinnacle of modern opera art. 
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None of the other heroes of the opera were created as accomplices of our favorites. 

Dad is a liberal, Mom is a lover of love, Klop, the first gentleman of Marusya 

Mendeleyeva, his dad, who is eaten as a cutlet many times in the opera ï each sister has 

an earring. 

It is astonishing how Iraida's music fuses with the artistic design of the media opera. 

It is difficult to tear yourself away from the screen. The opera is long, like the battle of 

love relationships itself, like a full-fledged love act, continuing for hours without 

stopping. 

This is a love masterpiece, I have no doubt that this is exactly so. 
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ʆʧʝʨʘ ʢʘʢ ʣʶʙʦʚʥʳʡ ʘʢʪ 

 ɺʠʢʪʦʨ ɽʨʦʬʝʝʚ  
ʇʠʩʘʪʝʣʴ 

 
ʗ ʧʦʣʞʠʟʥʠ ʙʳʣ ʛʣʫʭ ʢ ʦʧʝʨʥʦʤʫ ʠʩʢʫʩʩʪʚʫ, ʧʦʪʦʤʫ ʯʪʦ ʩʯʠʪʘʣ, ʯʪʦ ʦʧʝʨʘ 

ʦʩʥʦʚʘʥʘ ʥʘ ʠʩʢʫʩʩʪʚʝʥʥʦʤ ʬʫʥʜʘʤʝʥʪʝ ʥʝʧʨʝʨʳʚʥʦʛʦ ʧʝʥʠʷ, ʥʝʩʦʚʤʝʩʪʠʤʦʛʦ ʩ 

ʞʠʚʦʡ ʞʠʟʥʴʶ. ʗ ʥʠʢʦʛʜʘ ʥʝ ʚʦʝʚʘʣ ʩ ʦʧʝʨʘʤʠ, ʥʝ ʥʘʩʤʝʭʘʣʩʷ ʥʘʜ ʥʠʤʠ, ʢʘʢ 

ʄʘʷʢʦʚʩʢʠʡ, ʢʦʪʦʨʳʡ ʩʯʠʪʘʣ, ʯʪʦ ʦʧʝʨʳ ʩʜʝʣʘʥʳ ʜʣʷ ʥʝʢʫʨʷʱʠʭ, ʠʥʳʤʠ ʩʣʦʚʘʤʠ, 

ʜʣʷ ʦʩʦʙʝʥʥʳʭ ʣʶʙʠʪʝʣʝʡ ʵʪʦʛʦ ʩʧʝʮʠʘʣʴʥʦʛʦ ʙʣʶʜʘ, ʢ ʢʦʪʦʨʦʤʫ ʷ, ʩʦ ʩʚʦʝʡ 

ʩʪʦʨʦʥʳ, ʙʳʣ ʧʨʦʩʪʦ ʨʘʚʥʦʜʫʰʝʥ.  

ʅʦ ʦʜʥʘʞʜʳ ʦʧʝʨʘ ʧʨʠʰʣʘ ʚ ʤʦʡ ʜʦʤ, ʤʥʝ ʥʝ ʙʳʣʦ ʢʫʜʘ ʦʪʩʪʫʧʘʪʴ, 

ʛʝʥʠʘʣʴʥʳʡ ʐʥʠʪʢʝ ʩʦʟʜʘʣ ʦʧʝʨʫ ʧʦ ʤʦʝʤʫ ʤʠʥʠ-ʨʦʤʘʥʫ ñɾʠʟʥʴ ʩ ʠʜʠʦʪʦʤò. ʗ ʥʝ 

ʪʦʣʴʢʦ ʧʨʠʟʥʘʣ ʩʚʦʶ ʦʰʠʙʢʫ ï ʷ ʙʨʦʩʠʣʩʷ ʠʩʧʨʘʚʣʷʪʴ ʝʝ, ʧʝʨʝʜʝʣʳʚʘʷ ʩʚʦʠ 

ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ ʩʚʦʙʦʜʝ ʚ ʠʩʢʫʩʩʪʚʝ.  

ʊʝʧʝʨʴ ʷ ʩʯʠʪʘʶ, ʯʪʦ ʦʧʝʨʘ ï ʵʪʦ ʩʘʤʦʝ ʩʚʦʙʦʜʥʦʝ ʥʘʧʨʘʚʣʝʥʠʝ ʠʟ ʚʩʝʭ 

ʠʩʢʫʩʩʪʚ. ʊʦ, ʯʪʦ ʤʥʝ ʨʘʥʴʰʝ ʢʘʟʘʣʦʩʴ ʫʩʣʦʚʥʦʩʪʴʶ, ʪʝʧʝʨʴ ʩʪʘʣʦ ʧʦʨʘʟʠʪʝʣʴʥʦʡ 

ʙʝʟʫʩʣʦʚʥʦʩʪʴʶ. ɺ ʦʧʝʨʝ ʚʩʝ ʧʦʟʚʦʣʝʥʦ. ʕʪʦ ʧʦʯʪʠ ʤʝʪʘʬʠʟʠʯʝʩʢʦʝ ʠʟʤʝʨʝʥʠʝ, 

ʙʣʠʟʢʦʝ ʢ ʦʟʘʨʝʥʠʶ. 

ʇʦʩʣʝ ʐʥʠʪʢʝ ʤʫʟʳʢʘʣʴʥʦʩʪʴ ʤʦʝʡ ʧʨʦʟʳ ʩʪʘʣʘ ʚʧʦʣʥʝ ʩʦʟʥʘʪʝʣʴʥʦʡ, 

ʬʦʨʤʦʦʙʨʘʟʫʶʱʝʡ. ɺ ʵʪʦʤ ʦʪʥʦʰʝʥʠʠ ʨʦʤʘʥ ñʈʦʟʦʚʘʷ ʄʳʰʴò ʩʪʘʣ ʨʦʤʘʥʦʤ-

ʨʠʪʤʦʤ, ʪʦ ʝʩʪʴ ʦʜʥʦʚʨʝʤʝʥʥʦ ʧʨʦʜʫʤʘʥʥʳʤ ʠ ʩʧʦʥʪʘʥʥʳʤ ʤʫʟʳʢʘʣʴʥʳʤ 

ʷʚʣʝʥʠʝʤ.  

ʀʨʘʠʜʘ ʖʩʫʧʦʚʘ ʧʨʝʚʨʘʪʠʣʘ ʤʫʟʳʢʘʣʴʥʦʩʪʴ ʨʦʤʘʥʘ ʚ ʤʫʟʳʢʫ, ʩʣʦʚʝʩʥʳʝ 

ʦʙʨʘʟʳ ʚ ʤʫʟʳʢʘʣʴʥʳʝ ʬʨʘʟʳ. ʈʦʤʘʥ ʫʰʝʣ ʥʘ ʵʢʨʘʥ ʝʝ ʤʝʜʠʘ-ʦʧʝʨʳ, ʥʠʯʝʛʦ ʥʝ 

ʧʦʪʝʨʷʚ, ʥʘʧʨʦʪʠʚ, ʦʙʨʝʪʷ ʩʮʝʥʠʯʝʩʢʫʶ ʜʦʩʪʦʚʝʨʥʦʩʪʴ. 

ʉʘʤʠ ʛʝʨʦʠ ʦʧʝʨʳ ʧʦʣʫʯʠʣʠ ʧʨʘʚʦ ʥʘ ʤʫʟʳʢʘʣʴʥʦʝ ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʙʣʘʛʦʜʘʨʷ 

ʧʨʦʪʦ-ʛʝʨʦʠʥʠ ʨʦʤʘʥʘ ï ʈʦʟʦʚʦʡ ʤʳʰʠ. ʆʥʘ ʙʳʣʘ ʚ ʨʦʤʘʥʝ ʠ ʦʩʪʘʣʘʩʴ ʚ ʦʧʝʨʝ 

ʀʨʘʠʜʳ ʩʛʫʩʪʢʦʤ ʞʠʟʥʝʥʥʦʡ ʵʥʝʨʛʠʠ ʚʦ ʚʩʝʭ ʚʦʟʤʦʞʥʳʭ ʝʝ ʧʨʦʷʚʣʝʥʠʷʭ, ʦʪ 

ʨʘʮʠʦʥʘʣʴʥʳʭ ʜʦ ʙʦʞʝʩʪʚʝʥʥʳʭ, ʦʪ ʵʩʪʝʪʠʯʝʩʢʠʭ ʜʦ ʵʨʦʪʠʯʝʩʢʠʭ.  

ʈʦʟʦʚʘʷ ʤʳʰʴ ʟʘʞʛʣʘ ʙʳʪʠʝ.  
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