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Abstract 
The Moscow Mathematical School, led by Dmitri Egorov, made tremendous strides in the development of 

set theory in the period around the Russian Revolutions. The concepts of transfinite sets and absolute 

infinity have long had a controversial association with religion, namely in the explicit theological 

statements of the founder of set theory, Georg Cantor. However, several recent studies have argued that the 

Moscow School was instrumentally shaped by a sect called the ñName Worshippersò. Here we examine 

more precisely what the Name Worshippers meant by naming, and how their semantics might have, and 

might have not, shaped the views of the Moscow School. This paper is a review and severe corrective of 

the book Naming Infinity by Loren Graham and Jean-Michel Kantor, yet we also have our own analysis. 

Examining the Name Worshippersô semantics as defined by themselves and their opponents argues for the 

greater theological influence being Cantorôs. However some aspects of their beliefs indicate that they 

tended to treat names as tokens, objects of incantation and instantiation. Finally, we show how this 

fascinating chapter in the history of theology and mathematics contributes to realistic versions of what 

contemporary neurologically-based semantics calls ñmeaning externalismò and a science of essences. 
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ɸʥʥʦʪʘʮʠʷ 
ʄʦʩʢʦʚʩʢʘʷ ʬʠʣʦʩʦʬʩʢʦ-ʤʘʪʝʤʘʪʠʯʝʩʢʘʷ ʰʢʦʣʘ, ʚʦʟʛʣʘʚʣʷʝʤʘʷ ɼ.ʌ. ɽʛʦʨʦʚʳʤ, ʚ ʧʝʨʚʦʡ ʯʝʪʚʝʨʪʠ 

ʍʍ ʚʝʢʘ ʜʦʙʠʣʘʩʴ ʦʛʨʦʤʥʳʭ ʫʩʧʝʭʦʚ ʚ ʨʘʟʚʠʪʠʠ ʪʝʦʨʠʠ ʤʥʦʞʝʩʪʚ. ʉʧʦʨʳ ʦʪʥʦʩʠʪʝʣʴʥʦ 

ʚʟʘʠʤʦʩʚʷʟʠ ʨʝʣʠʛʠʠ ʠ ʢʦʥʮʝʧʮʠʠ ʪʨʘʥʩʬʠʥʠʪʥʳʭ ʤʥʦʞʝʩʪʚ ʠ ʘʙʩʦʣʶʪʥʦʡ ʙʝʩʢʦʥʝʯʥʦʩʪʠ ʥʝ 

ʫʛʘʩʘʶʪ ʜʦ ʩʠʭ ʧʦʨ, ʥʝʩʤʦʪʨʷ ʥʘ ʷʚʥʦ ʙʦʛʦʩʣʦʚʩʢʠʝ ʫʪʚʝʨʞʜʝʥʠʷ ʦʩʥʦʚʘʪʝʣʷ ʪʝʦʨʠʠ ʤʥʦʞʝʩʪʚ 

ɻʝʦʨʛʘ ʂʘʥʪʦʨʘ. ɹʦʣʝʝ ʪʦʛʦ, ʚ ʥʝʩʢʦʣʴʢʠʭ ʥʝʜʘʚʥʠʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʫʪʚʝʨʞʜʘʝʪʩʷ, ʯʪʦ ʚʟʛʣʷʜʳ 

ʄʦʩʢʦʚʩʢʦʡ ʰʢʦʣʳ ʙʳʣʠ ʩʫʱʝʩʪʚʝʥʥʳʤ ʦʙʨʘʟʦʤ ʩʬʦʨʤʠʨʦʚʘʥʳ ʩʝʢʪʦʡ ʠʤʷʩʣʘʚʮʝʚ. ɺ ʜʘʥʥʦʡ 

ʩʪʘʪʴʝ ʤʳ ʫʪʦʯʥʷʝʤ, ʯʪʦ ʠʤʷʩʣʘʚʮʳ ʠʤʝʣʠ ʚ ʚʠʜʫ, ʛʦʚʦʨʷ ʦʙ ʠʤʝʥʘʭ, ʠ ʤʦʛʣʠ ʣʠ ʠʭ ʩʝʤʘʥʪʠʯʝʩʢʠʝ 

ʪʝʦʨʠʠ ʧʦʚʣʠʷʪʴ ʥʘ ʧʦʟʠʮʠʠ ʄʦʩʢʦʚʩʢʦʡ ʤʘʪʝʤʘʪʠʯʝʩʢʦʡ ʰʢʦʣʳ. ʉʪʘʪʴʷ ʩʦʜʝʨʞʠʪ ʦʙʟʦʨ ʠ 

ʩʝʨʴʝʟʥʫʶ ʢʨʠʪʠʢʫ ʢʥʠʛʠ ñʀʤʝʥʦʚʘʥʠʝ ʙʝʩʢʦʥʝʯʥʦʩʪʠò (ʃ. ɻʨʵʭʵʤ, ɾ.-ʄ. ʂʘʥʪʦʨ), ʘ ʪʘʢʞʝ ʥʘʰ 

ʩʦʙʩʪʚʝʥʥʳʡ ʘʥʘʣʠʟ ʧʨʦʙʣʝʤʳ. ʀʟʫʯʝʥʠʝ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʢʦʥʮʝʧʮʠʡ ʠʤʷʩʣʘʚʮʝʚ, ʦʧʨʝʜʝʣʝʥʥʳʭ 

ʠʤʠ ʩʘʤʠʤʠ ʠ ʠʭ ʦʧʧʦʥʝʥʪʘʤʠ, ʫʙʝʞʜʘʝʪ ʚ ʪʦʤ, ʯʪʦ ʂʘʥʪʦʨ ʦʢʘʟʘʣ ʥʘ ʄʦʩʢʦʚʩʢʫʶ ʰʢʦʣʫ ʙʦʣʴʰʝʝ 

ʪʝʦʣʦʛʠʯʝʩʢʦʝ ʚʣʠʷʥʠʝ, ʥʝʞʝʣʠ ʠʤʷʩʣʘʚʠʝ. ʇʦʤʠʤʦ ʵʪʦʛʦ, ʥʝʢʦʪʦʨʳʝ ʘʩʧʝʢʪʳ ʠʭ ʚʦʟʟʨʝʥʠʡ 

ʫʢʘʟʳʚʘʶʪ ʥʘ ʪʦ, ʯʪʦ ʦʥʠ ʙʳʣʠ ʩʢʣʦʥʥʳ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʠʤʝʥʘ ʢʘʢ ʪʦʢʝʥʳ,  ʟʘʢʣʠʥʘʥʠʷ ʠ 

ʠʥʩʪʘʥʮʠʨʦʚʘʥʠʝ. ʅʘʢʦʥʝʮ, ʤʳ ʧʦʢʘʞʝʤ, ʢʘʢ ʵʪʘ ʟʥʘʯʠʪʝʣʴʥʘʷ ʛʣʘʚʘ ʚ ʠʩʪʦʨʠʠ ʪʝʦʣʦʛʠʠ ʠ 

ʤʘʪʝʤʘʪʠʢʠ ʧʦʜʜʝʨʞʠʚʘʝʪ ʩʦʟʜʘʥʠʝ ʚʝʨʩʠʡ ʨʝʘʣʠʟʤʘ, ʢʦʪʦʨʳʝ ʩʦʚʨʝʤʝʥʥʘʷ ʥʝʚʨʦʣʦʛʠʯʝʩʢʘʷ 

ʩʝʤʘʥʪʠʢʘ ʥʘʟʳʚʘʝʪ ʩʝʤʘʥʪʠʯʝʩʢʠʤ ʵʢʩʪʝʨʥʘʣʠʟʤʦʤ, ʠ ʥʘʫʯʥʦʛʦ ʧʦʜʭʦʜʘ ʢ ʩʫʱʥʦʩʪʷʤ. 
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